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Herzen onwards. Gorky himself calls it Proletarian or Socialist
humanism. The latter presupposes a Socialist society and that
type of consciousness in which the individual and the community
are no longer two hostile, but two complementary factors, helping
each other's growth.
Our bourgeois realism is mainly one which criticises life. As
long as it reflects our modern society in its process of disintegra-
tion, it is almost bound to be devoid of faith, of any perspective
for the future. It is sceptical and pessimistic by its very nature.
Losing the last traces of social consciousness, the modern in-
dividual, too, is liable to become a self-centred "decadent/' either
indifferent or even profoundly hostile to the community. He
is critical of the present mainly in order to take revenge for his
own frustrated will and for his inner devastation. Socialist
realism, however, postulates not only an integrated society, but
also a creative scope for the individual and collective will, stimu-
lated by a new faith in man and life. It can be as minute in its
description and relentless in its criticism as any bourgeois analysis,
but the spirit is different. To quote Gorky, "we are interested
in accurate description of reality in so far as this is necessary for
a deeper and clearer understanding of all that we must abolish
and that we must build up."
Socialist realism thus integrates literature and life. Its aim
is not only to reflect life, but to shape it, to imbue it with signific-
ance, to direct the creative present towards a more creative future.
Such art can be profoundly tragic at times, but it cannot be
pessimistic... . One thing is certain: Soviet literature has bravely
taken a new direction, and has come forward with new demands
and values. The entire process is still one of fermentation. But
when it has crystallised, the Russian novel may again play a
leading part in world literature.
JANKO LAVRIN : An Introduction to the Riissian Novel.
(1)  Art by means of living images organises social experience
not only in the sphere of knowledge, but also in that of feelings
and aspiration.    It is consequently one of the most powerful
instruments for the organisation of collective forces and of class
forces in a class society.
(2)  A class art of its own is indispensable to the Proletariat for
the organisation of its forces for social work, struggle, and con-